Folklore 
of 


RUMANIA 


RUMANIA is proud of its rich and indigenous 
folk art. Its richness is evident from the 
large variety of tissues, earthenware, wood 
carving, leather articles, as also music, literature, 
dancing, theatrical plays, etc. In fact most 
of these forms of art have preserved valuable 
traditions, in spite of the diversity of. regional 


forms. 


Besides Rumanians other nationalities also 
live in the Rumanian People’s Republic. They 
too have preserved their rich and interesting 
forms of folk art. The interaction of the arts 
of the Rumanian people and those of the national 
minorities has contributed largely to the enrich- 
ment of the folk art of Rumania as a whole. 


It is only natural that in a country where 
such varied folk art exists and holds so impor- 
tant a place in its cultural life, due attention 
should be paid to research work in the field 
of folk art. 


The research work in the field of folk art 
began in Rumania nearly a century and a half 
ago, though the progress made in the work 
was uneven in the different branches of that 
art. In recent years research work has greatly 
deveioped through the creation of numerous 
institutions for the collection of folk art and its 
scientific study. 


At present two well defined domains are 
being investigated in Rumania: fine arts (tissues, 
earthenware, wood carving, etc.) and folklore 
(music, dances, and folk literature). The study 
of the fine arts is done by the Art Institute of 
the R.P.R. Academy, where a special section is 
devoted to folk art. 


The Art Institute of the R.P.R. Academy 
possesses a Research Centre in Bucharest; 
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more over contributors of that centre are work- 
ing as part of the Academy Institutes of Cluj 
and Yassy. The research plan of the Bucharest 
Institute includes works on folk costumes, 
earthenware, architecture and decorative work, 
etc., as well as a number of critical works on 
the old studies. 


The country’s folk art collections are con- 
centrated in the Folk Art Museum and the State 
Museum of Bucharest, the Ethnographic 
Museum of Cluj and the Bruckenthal Museum 
of Sibiu. Folk art objects of importance are 
also to be found in the Dr. Minovici and 
Slatineanu collections in Bucharest as also in 
the regional and district museums throughout 
the country. Recently a section of material 
culture has been attached to the Archaeological 
Museum of Bucharest. The connection of 
that section with the study of folk art is obvious. 


The collection, study and interpretation of 
folklore—including music, literature, dances 
and the words accompanying these dances— 
are the concern of the Folklore Institute of 
Bucharest, a section of which is functioning in 
Cluj to see to the collection and study of the 
Hungarian folklore within the Rumanian 
People’s Republic. 


Unlike the Art Institute of the R.P.R. 
Academy, the Folklore Institute does more than 
merely collect and preserve the folklore; it.also 
studies and interprets it. 


The Folklore Institute possesses over 60,000 
specimens of folklore collected and recorded 
with scientific accuracy on cylinders gramo- 
phone records, magnetic tape and films. At 
present it is preparing a great work on the 
Rumanian folklore, an anthology with a view 


to popularising it. Employing a large and well- 
trained staff who use scientific methods and 
improved technical means, the institute has 
become an important factor in the cultural 
life of Rumania. It is also a centre of world 
folklore, as it keeps up close connections with 
similar institutes as well as specialists of other 
countries. This is achieved by inviting specia- 
lists to visit the Rumanian People’s Republic 
and through regular exchanges of information 
and publications. 


The Folklore Institute of the Academy more 
over includes a section dealing with the study of 
the literary folklore. Research work within 
this section bears more particularly on the folk 
literature published in various collections, the 
theories on Rumainan folklore, both old and 
new. 


While books are published on the collected 
material and the different studies, the results 
of the research work in the field of folk art are 
printed in the reviews: “‘Studii si cercetari de 
istoria artelor’ (Study and Research in the 
History of Arts), “Studii si cercetari de istorie 
literara si folclor’’ (Study and Research in the 
History of Literature and in Folklore), “Viata 
Romineasca” (Rumanian Life), “Muzica” 
(Music), “Gazeta Literara” (Literary Gazette), 
“Contemporanul” (The Contemporary), etc. 
The Folklore Institute will shortly publish a 
quariee review of its own. 


While discussing the importance of folk art 
in Rumania’s cultural life as a whole, we should 
mention also the attention given to it by the 
amateur art movement and of folk ensembles. 
Thousands of folk choirs and folk dance teams, 
of folk orchestras and artistic and theatrical 
circles today give new forms to Rumanian folk 
art. 


To provide artistic guidance to them, a 
Central House of Folk Creation is functioning 
within the Ministry of Culture, with a whole 
chain of folk creation clubs in the various 
regions and districts. Recently in each of these 
clubs, non-professional research workers have 
started collecting and studying folk art, especia- 
lly folklore. 
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The amateur art movement includes teams 
working in enterprises, as well as teams of the 
village cultural clubs, and of the district cultural 
clubs, etc. More than a million and a half 
amateurs are working in this cultural move- 
ment, periodically taking part in competitions 
organised throughout the country. Competi- 
tions are organised in alternative years for the 
cultural groups within enterprises, and those of 
the village cultural clubs. The competitions 
assume the form of a great festival of folk art, 
culminating in the final national festival in 
Bucharest. They are organised under the direct 
guidance and supervision of the Ministry of 
Culture. Large numbers of _ professional 
artists, writers, composers, actors, instrumenta- 
lists, conductors, folklore collectors, etc., take 
part in their preparations and help in selecting 
the best performances. 


The most important cultural institutions 
(theatres, opera houses, symphonic orchestras, 
large ensembles, the Folklore Institute, etc.) 
also contribute towards the guidance, and 
preparation of the competitions, as well as 
towards selecting the best performances. 


As a result of these competitions, a number 
of gifted amateurs have become professionals 
or have been sent to schools of dramatic art or 
music. It is from among those who have dis- 
tinguished themselves at these competitions 
that the new cadres for the great ensembles, 
for the folk orchestras and the radio stations 
are recruited. 


Professional folk song and dance ensembles 
play an important part in the popularisation 
of folklore. There are six such great ensembles 
in Rumania. Among the folk orchestras, the 
“Barbu Lautaru” orchestra holds an outstanding 
place. This orchestra, created and guided by 
the Folklore Institute, today works within the 
framework of the “George Enescu’’ State 
Phylharmonic of Bucharest. 


Both the collection and study of folk art 
and the popularisation of it through the amateur 
art movement and through professional art, 
are given support by the State. 


